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/community	 and	 environmental/ecological	 artists.	 The	 obituary	 of	 eminent	 ecoartist	 Jackie	
Brookner	serves	to	highlight	multi-dimensional	collaboration	and	participation:		
Among	her	recent	major	projects	were	Veden	Taika	(The	Magic	of	Water),	consisting	of	three	
man-made	floating	 islands	 in	Salo,	Finland:	Veden	Taika	was	a	collaboration	with	 local	volun-








Claire	Bishop	 and	 Shannon	 Jackson	have	written	
about	 practices	 focusing	 on	 dialogue,	 collabora-
tion	and	the	politics	of	social	and	community	prac-
tices.	They	have	in	various	ways	helped	us	to	see	
This isn’t an ‘aesthetics 













I	do	think	there	 is	a	paradigm	shift	occurring,	specifically	 in	 the	way	 in	which	we	understand	
aesthetic	autonomy.	This	isn’t	simply	a	shift	in	the	content	of	work,	but	in	the	underlying	formal	
organization	of	artistic	production.	[...]	These	changes	aren’t	occurring	simply	because	artists	are	









ful	 to	 deliver	 services	 or	 is	 it	 empowering	





Is co-production useful to 
deliver services or is it 
empowering users and 
communities to decide 




























































The question is whether 
the art can be taken up 
by people and used for 
their own well-being. 
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CHRIS	FREMANTLE	
Chris	Fremantle	is	a	producer	and	researcher	working	across	healthcare,	energy	and	ecology.	He	is	partic-
ularly	interested	how	people,	particularly	with	different	knowledge	and	expertise	work	together	for	eco-
cultural	well-being.		
He	was	formerly	Director	of	the	Scottish	Sculpture	Workshop	where	a	key	theme	of	his	programme	was	
collaborative	and	interdisciplinary,	including	in	particular	Place	of	Origin,	a	10	year	landscape	as	art	project	
resulting	in	a	new	public	space	and	viewpoint	on	the	rim	of	Kemnay	Quarry.	He	has	been	associated	with	
On	The	Edge	Research,	Gray’s	School	of	Art,	focus	on	art	in	public	life,	since	its	inception	in	2001,	and	has	
contributed	to	key	projects	including	The	Artist	as	Leader.		
He	worked	with	Helen	Mayer	Harrison,	Newton	Harrison	and	David	Haley	on	Greenhouse	Britain:	Losing	
Ground,	Gaining	Wisdom,	a	project	addressing	adaptation	to	sea	level	rise.	He	led	the	development	and	
implementation	of	the	art	and	design	strategy	for	the	New	South	Glasgow	Hospitals,	bringing	the	whole	
landscape	of	Scotland	into	one	building.	He	is	currently	working	with	the	Land	Art	Generator	Initiative	on	
the	possibility	of	‘beautiful	renewables’	for	a	site	in	Glasgow,	addressing	questions	of	social	and	environ-
mental	justice	through	public	art.	
